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Lake Wobegon revisited:

Return with us now to those thriiling
diys of yesteryear when kids and
oldsters alike sal sttentively each
‘evening in frgnt of the big radio con-
sole, fo the days when (here rnlly
was radio; Live shows with singe
birt bands and actual folks pm—
nouncing words al one another

Journey with s 1o Lake Wi

the littie town that, if you didn't grow
up there, you al least have & bit of
the town in your heart, Lake Wobe-
RO, ‘where the women are strong.
the men are good-looking and nll the
children above avernge.” Lake Wo-
begon, the home of Ralph's Pretty
Gaod hmew Our Lady of Perpet-
ual Responsibility Church and the

Norwegian,

Statue of the Linknown

Take your time walking down Main
SL Stop in at the Mist County Histori-
cal Society Museum and view the
Baston Fern of 1822 (bronzed), the
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houseplant 1o survive “The Win:

m na' Discontent.” Or walk over fo
Jack’s Auto Repair. Juck sells every-
(hing, including (he famous Deep
Valley Beds, “the bed with the bulll-
insag " It is the bed, promises Jack,
“thal brings peaple together. If you
enjoy hammocks, you'll enjoy a

Deep Valley Bed from Jack's

We speak of (he creations of Garri
son Keillor, who for fhe past six
years, has been (he chronicler of life
In Lake Wobegon on Minnesota Pub-
lic Radio’s " Prairie Home Compan-
106" When the show went on the air
July 8. 1974, there were 12 peaple in
fhe audience. Today the “Prairie

me Companion” is broadcast live
each week via satellite to over 100

Record producers are taking Dolly Parton out of the country and the
country out of Dolly Parton.

versary Al

Producer Margarel Moos (who also
produces the show each week) has
managed, uonetheless, o convey the

sense of & typical earty Saturday
evening with the “Prairie Home
t'ompnlun In a sense, it Is o
“gretest

package, but the easy-
going pace of the show itselt s it
Hully reproduced.

The musical selections, all inero-
duced by Keillor, range widely from
Butch Thompsan’s elegant stride pi-
ano (Little Brother Moni
“Sunday Rag”) to the warm blues
dnilnlul Judy Larson (“] Know You
o the virtuosic yodeling af
IIIII Suaiaes (~The Ballad of the Ma-
ples™y. Jim Craig sings a vaudeville
mmly. The Cal Came Back,” Vern

Thelma Buckner and the
Minnesota Gospel Twins sing  rous-
ing gospel number, “All God's Chil
dren "

And, of course, (here is (he house
band. the Powdermilk Biscull Band,
named (as wis the fashion in ol
time radio} for the show's sponsar,
the ubiquitious Powdermilk Biscuits,
the wheal of Which 18 “raised by
those Norwegian bachelor farmers,
50 you knaw (hey're not only good
for you. but they're pure — mostly."

The word nostalgis, however, has
never been sufficient in describing
what Keillor and his colleagues do in
“Prairie Home Companion.” For one
thing, while the show does purport o
be & recreation of an olg-style radio
vairiety show (and there were a lot of
them emunating from the Twin
Cities and purlieus in eariier times),
the music featured regularly is sure-
Iy more diverse Ihan what one would
have heard on such a the
“30s and '40s. Moreover, Keillor sati-
rizes small-lown sensibliity us read-
Iy as he evokes IL And some of his
targets are very up o date, his tax
accountant ad, for example (present-
ed by Dakota Dave Hull): “If you
have extra income on the side, our
lips are sealed 1t the IRS calls

From a dozen fans for A Prairie Home
lar that 11,000 people were on hand for a show

you in, T go with you. not o act ot an
ttorney, but just to act dumb,”

In the cuse of ine Fearmonger's
Shop (which Jack probably owns a
pece of, too), Keillor surely is nhead
of his time. This is the shop thal
sells, among other things, Safety
Seats for tollets lo keep “deadly

" who as we all know, reside
in large numbers in the sewers of
our cilies, from rising 10 the occusion
and giving us & bad time

St the over-all fone s gentle, We
statement of credo
Keillar's words between choruses of
“Suppertime.” his evocation af home
life, where one didn't need 1o be per-
fect 1o be loved: “We've all left that
home, ihough we tend 10 go back 1o
IL. We keep finding if in viher people.
One of the places | find it s in
radio show,” That sentiment — “af-
fection for what's good and lalerance
for what isa't, necessarily” — also
can be found in this record. If you
by IL, you will keep golng back (o it.

“8 To 5 and Odd Jobs™ Dolly Par-
fon. l Victor AHLL-3852

= Porter Wagan-
er lli Delly Parten. RCA Vietor
AHLI-3780

Is there any more revealing symbol
of how far country music has moved
in the direction of the pop main-
stream (han the cover of e new

er Wagoner-Dally
album? Gane is Wagon-
er's familiar pampadouf. The man's
hair has been curled! Land o° Go-
shen.

SHll, tene is 5 good denl more coun-
try in the duet album han in Par-
lon's new solo effort, which, among

oma Companion” in 1974, Garrison Keillor's show has grown o popu-
broadcast from

other things, contains 8 medium-tem-
po disco version of “The House of
the Rising Sun.” Parton his expand-
ed into other musical idioms in re-
cent years, with varylng (meaning
uneven) results, idioms that even
her beguiling personality can'l tran-
scend, Hers Is not a voice for rock, in
other words.

9 To § and Odd Jobs" is, nonethe
less, te best of her recent albums. It
s & tie-In, obviously, with the film "8
To & In which Parion makes her
screen debul opposite the formida-
bie Jane Fonda and Lily Tomlin,
though it is not the soundtrack album
(which ks another record allogeth-
er). She does do the title song here
however, & calchy song of her own
abaut the life of & 404 office work
er who Is “harely getting by."
populist sentiment of the song (*
& rleh man's game/ No matter IMI
they call it/ And you spend

life/ Putting maney In his i)
runs through the entire albam

The lone is nol as felsty as Johnny
Paycheck's “Take This Job and
Shave IL” But the spirit is there, the
notion of relief for the down-trodden,
whether il be in the rural settings of
“Hush-a-Bye Hard Times" and
Woody Guthrie's “Deportee” or the
urban locales of “"Working Girl” and
“Detrolt City.” The latter, vne of Mel
Tillts's eartiest hits, is a potgnant tale
bout & country boy/ giri pining awny
for home in the big city, wdllnlu
| Parton, who

projects a real sense of desperniion
in the final refrain “Ob how [ want
1o go home.”

But for those who wanl 1o hear Par-
1o sing country (well ... as country
25 anyone gets in these days of Opry-

Lake Harriet in 1979,

land theme paris) ar for (ose who
think tha s what she does besi,

“Parier and Dolly” album ought te
be Ihe choice.

This was (he album tal Wagoner
hadt 1o go lo court in order 1o gel fin-
ished. His longterm contract with
Pmm had just ane album to go, and
, being & big star these
na!d) Porter Wagoner aboul a8
much as she needs o monthiy wel-
fure check Bul “the thin man from
West Plains.” as Wagoner used (o be
called, won Ris case, Gritting her
teeth, presumably, Parton went inio.
ihe studio and did the songs that
Wagoner arranged and produced for
her. (They may not even have sung
together in the studio. The fine print
on the back of the record jacket indl-
cates (hey weren'l pholographed to-
pether, either. There were fwo pho-
tographers )

1t Is i good album, In any case. Wag-
oner (being snywhere from 48 1o 53,
depending on one's surces) has lost
none of his vocal velvel And Purton
does some fervant singing in “Hide
Me Away" (approaching the skill of

0§00 ospel cinger) and mas nota:
bily in "Little Duvid's Harp,” a Gothic
tearjerker In the best Parton tradi
tion of old. “Making Plans,” the
opening track, could be the song that
made Wagoner decide o go o court
“I'm making plans for heartaches
because you're making plans to
leave ™
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