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Now content to stay with “A Prairie Home Companion,” the
public radio star is taking his show across America this summer.

ON
THE
ROAD

WITH Keillor |

By MARC FISHER stories, doesn't join his cast and crew until 24
WAsHINGTON Post hours before show time. Keillor stays home,
deep in composition, the ingredients of each
I t's been nearly a quarter-century now since  week’s monologue shifting in his mind as the

Garrison Keillor began to report the news hours slip toward Saturday at 5, the moment
from Lake Wobegon, play music you don't  the satellite sends “Prairie Home" to 433 sta
normally hear on the radio and recall for lis-  tions and 2.6 million listeners.
tendrs the stories of the hometown they re-  In a way unique to radio, “Prairie Home"
mernber fordly, yet have never set foat in. | s the reflection of a single imagination. The
summer, Keillor i& again taking “A Prai- ; show is Keillor, a single, hesitant voiee ' 4
rie Home Companion,” his public radio variety that ranges from a thin upper register to'a
show, to college auditoriums, civic centers and ~ baritone rumble. But in another way, itis ©
grand old theaters in small towns and big cities, a theatrical extravaganza. It takes 17 o
to audiences of graying hippies and proper, sil- ~ people, a semi full of crates, five Ori-
ver couples, graduate students and young ental rugs, a cardboard box full of
professionals.
The tall, reluctant man, whose tales have
changed the way many parents tell their kids

KEILLOR Turn to Page 3E
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On the roa

d with

Garrison Keillor

KEILLOR

an infant , he talks about

CGomeinued from Poge 1E
gravel and coconut shells, and as-

are listening (o on the radio.”

Still Ambivalent

The father, so dour, so doubting
athout. himsell and his creation, still
seems ambivalent about the show

years later, Keillor was back on

into the new centu-
1y, but there is more than a little re-

luetance in his voice.
IFin the mid-1980s “Prairie Home™
of nearly

Time, hailed as some

ﬂm!mmmulmiﬂ»dmﬂc

entertainment spectacubars.
‘nmlnommmzm
Keillor says, “and
nuu -m-n, much better for the
audience

e contributions from listeners. 1t is
aratings powerhouse, the flagship of
an American subculture, far out-
drawing Keith Odbermann’s nightly
scandal wrap-uwp on MSNBC, some-
times matching the audience of
Fox's Saturday baseball Game of the
Week.

Mluhbwl‘modlﬂd!!ur an answer
lumAlrﬂcmd-s-mbul‘mvnﬂ'..

one of jokes you can tell your kids,
lMuln sonygs and sing-alongs and

;lﬂm'l‘n-m Under 2,000,"
ulﬂﬁmpdhdmma, rockabilly
bands, jazz trios and elassical cel-

men such as sturdy storyteller Studs
Terkel and the dazzling and

tirely to writing.
every writer would elaim that

vour own capabilities, and

i

“I'm not going to.”

Keillor on retirement

On four occasions, Garrison Keillor has stepped away from
A Prairie Home Companion,” intent on devoting himself en-

“The time 1 really quit big time, 1987, 1 had what just about
he
walked away, | had money to support myself, all the time in

ery other person ever ignited by an Mmhhlm
and write the Great American Novel.

And 50 he came back. And he will stay, at least for the fore-

Twain and Will Rogers, and a writer whose best medium is
radio.

Tie Wamtiie 1o Fost

wanted,” he said, “When |
utter privacy. And yet

:lqnmhhir sound effects guy Tom

Ai 0 pm. on & recent Friday,
Kedllor arrives al the Austin airport,
his |-m. slightly stooped  body

el i o bl wrinkded black
suit, ||.1| long feet exposed by
Birkenstock sandals. He is unshay-
en, harried from travel, heavy of
brow, utterly without pleasantries.

The “Prairie Home" staff is flerce-
ly protective of Keillor, sager to ex-
plain 1o outsiders why he seems dis-
tant, grumpy, even rude

“Yousee, he's always writing in his
head, so any time you're talking to
Gurrison, you're intermupting  his

“ says Katy Heckdahl, the
ﬂnllmrhﬂﬂ director.

Quick Rehearsal

At T:35, uctor Tim Russell, -Iund
effects man  Keith, pi
Dwarsky, pmdu«rfmm TM'M-
da and assorted others gather for
their first look ot the shetehes, ad
parodies and other bits Keillor has
weritten on the plane.

Quickly, the actors try out the bits,
ineluding a “Lives of the Cowboys"
sketeh in which a renegade is
I)mrhﬂlwh\’!n.! loeked in the out-

ise with the works of Thomas
Mhou:uuaﬂtorlwklnmm‘dﬂ
& husband and wife rediscover love
unlﬁ\e»lmplrlllr'hyl’ualhn;nn—
salsa und coming home

Illmlhﬂl‘h Pie, in which Keith will
bark like a dog screech like a
grackle, squeak like a bat, yell like a
mdidmwnmdmnmlruh.
pack of

The: rrhwual is over in 35
minues.

Saturday begins with bad news,
One of the three musical guests,
Texas singer Don Walser, has can-
celed because of lanyngitis. At the
maorning production meeting, Tschi-
d is unfazed. The show always has
0o much muderial anyway.

No-Seript Monologue
Back at his hotel, Keillor writes his
. “The News From Lake
Wobegon,” a staple of the show’s
second hour, runs 15 Lo 26 minutes
wnd s dhelivered without script, just
Keillor on a stool, the audi-
ence, oceasionally closing his eyes

He looks as if he is spinning the
tale as he speaks, but in fact he has
witten the story oul at least twice,
sometines more. It 15 the hardest
part of the show, and the most

fmportant,

“With this shaw," Keillor says,
“you're writing in these several d-f
ferent veins — o song lyric, some
commereials, each with its ovwn dis-
I)nrl form, aned then you get I||.I:l.lr|lr

s
mlﬂ' o come oul decent, just Lo
nmwhelwm-nndm Anduy

to make the ‘News From Lake
Waobegon' as faithful as possible 1o
fown, even though you're sithing in a
Marriott in Austin, Texss "

Three hours before the broadeast,
there’s a lull. Keillor is sull at the
hotel. The stage crew sits
trading inside jokes.

CAIEY FANIHEL T o

Garrison Keillor autographs a copy of his new ook, “Wobegon Boy,” for Tom Lundvall of West
Des Moines. Lundvall's daughrer, Alexandra, waits atop her father's shoulders.

Guided Missile
Suddenly, Keillor, who looks as
umum he's slept in his elothes,
rushes onstage, straight to the mi-
crophone front and center. He sees
Tejano singer Tish Hinojosa and
asks if she'll read a part in the

ketchup ad.

“1ll try my best,” the singer says.

Keillor whips out  disk containing
new versions of several scripts.
While copies are made, he hurries.
through o rewritten song with his
band. The diity is still wohbly after
four relwarsals, but time is short, so
Keillor says, “Well, nothing can go
wrong with that, right® It's like a
guided missile,” and moves on.

Tschida, stopwalch in hand, times

“You see, he's always
writing in his head, so
any time you're talking
to Garrison, you're in-
terrupting his writing.”

— Katy Reckdahl
“Pravirie Home"
Marketing director

each rehoarsal On her laptop, she
aclds up the songs and bits andl, less
than ¥ minutes before perfor.
mance, she shapes the order of the
ﬁhml‘ which, if e is true to form,
Keillor will juggle dramatically even
as the show

progresses.
A little more than an hour o go,
and Keilor has an idea. *Just gonni
mike & few cuts.” e zays, and now
he is siashing paragraphs and lines
out of seripts, leaving actors o peer
aver his shoulder for some notion of
what they will soon perform for
millions.

With 56 minutes left, and the host
rumpled, unshaven and m-.l
rehearsal, reluctantly moves
M lnoks at the undown T«md.l

i prepared, and starts rm-nq,um
some ftems and moving others.
want (o put the cowbuoys hurr gl

w other Derailers song in.”

Jalapeno Eating Champ

The first members of the audience
file in, and those with seats onstage
wlk right past the besdraggled host
“My goodness, the choir’s wrived,”

Ketllor deadgpins.
One audience member introduces
himself 1o Kellor as Smokey Joe

“The world jalapeno eating cham-
pion?" Kedllor asks.

“Yex"

“How many is that”"

“Ate 138 in an hour "

“What's that like™

“Diffieult.”

“I think I'm going o have you
stand up and take a bow," Keillor
says, and Aoally b steps away 10
shave, dress and go over his
monologse

The curtain rises and be steps off
t.hr front  porch, resplendent in

trademark red tie, red socks and
black suit. He is closely shaven now,
though the stubborn black forelock
already droops to his brow. He looks
onto a sea of smiles.

He compliments the audienee for
its home town's “handsome” irees
and parks. Austin, be says, “s a
ignated refuge for liberals,” @
that wins elwers of pride. He pokes
fun ot the bickwardness of the Tex

S Joe the jala
ent of Fame,
2 the baneds play ther tunes

Keillor s a distant, (f polite, host.
He neither lingers onstage with his
guests nor speaks to anyone off-
stage, He introduces humorist Roy
Blount Jr, a frend and Frequent
et 1o read from his new memoir.
“People are going 1o read that book
and think they know you,” Keillor
sy in mock, but quite real, shock.
Kedllor would no sooner write a
memoir than share the stage with
Howard Stern.

At the start of the second hour,
Keillor reads the greetings — seraps
of paper on which the Live audience
has senbbled birthday wishes and
parental admonitions — including
Uhis, 1o Ross in Chicago: “Please do
ot write any more letters 1o editors
of alternative newspapers, The Lord
and [ are not amused. Love, Mom,"

Four Pleasures

A few seconds before he must step
Tk onstage, he walks past Tsehida
and says, “Oul ot 0045, meaning be
will finish i exactly 23 minutes 49
seconds. He tucks the script back in
his pocket, strolls on, positions Ghe
red stool and says in that soft, airy

voire, “I's been a quiet weel i Lake
Wobegon, my home town.™

A wave of applause is rewarded
witha story that weives together the
tale of u young girl desperate 1o
move on, & pastor who just won rec-
ognition for “best seFmon by a pas-
tor from s town of under 2,000 pee-
phe,” a prom date, o ne'er-do-well
slo-piteh softball team, & beauty si-
lon wlu\m thae fadies st under bee-
hive f“m' and, always, “hope,

Along the way, Kelllor slips in 2

crack about the Unitarian Chureh,
“which s sort of like {cable's) Fisb-
ing Channel, or like the Fishing
Channel would i

talked ibowt it And he lists the four
ehief pleasires in life — walking
through a fiehd of fresh sweet m
the love of leiming
thought of first”; wnd the “joy urm-
Towing i the Lord's will "

Ketllor's monologues are not pee
fert, not classics, bl they are the
product of & single voice, ong :n1.nd
— & ity Uit s become rre in
culture dominated by the collabors
tive storytelling of film and TV, “A

e narrative s power” Keillor
says. “That' 3 when radio comes inte
its close-up.”

The whnw ends, as ever, with b
shower of applause. Keillor disag
pears backstage 10 change
while: his fans Linger at the ool of
stage, hoping lllnnwllwhlnﬂ
Bour, the stage will be struck, and
driver Russ llmp,n.k‘:

parcked, ready 'l:'mﬂ ﬂﬂl
Rockies. I the nllllﬂh

My homw, 10 his m
consin, where be will il nest Saf-
urday's story.

We stock the fabric
50 you pay less.

3060 100th St.
Urbandale, 1A
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